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Music: An Appreciation welcomes nonmajors to the art of listening to great music. Roger 

Kamien continues to focus on coverage of the elements of music, fostering each student’s 

unique path to listening and understanding. The brief 10th edition of Music: An Appreci-

ation equips students with the language, tools, and listening skills required to sustain a 

lifelong enthusiasm for music.

Building a Solid Foundation: Resources on the 
Elements of Music
Typically the first material that a Music Appreciation student encounters in the se-

mester is about the elements of music. Often it is a student’s first exposure to musical 

vocabulary and concepts. The new edition features four learning tools that supplement 

and expand on Roger Kamien’s narrative on the elements. 

Elements of Music Interactives

More than 100 interactives, accessed through the eBooks, give students hands-on expe-

rience with the elements of music in an approachable digital format. These interactives 

cover topics such as pitch, tone, and rhythm.

Fundamentals of Music Video Tutorials 

Each of the 15 video tutorials, found in the eBooks and Media Bank, covers a broad topic of 

music fundamentals. These videos reinforce what students read in Music: An Appreciation.

Spotify Playlists 

Recognizing the elements in an unfamiliar piece of music is a learned skill. Spotify 

playlists, accessed through the eBooks, help students develop that skill by providing an 

avenue into the musical elements through music they are already familiar with. 

Targeted Guidance in Listening Outlines and Vocal Listening Guides 

Roger Kamien includes specific pointers about the elements that students will encoun-

ter in each piece accompanied by a Listening Outline or Vocal Music Guide. These 

points are located at the beginning of each guide and are intended as brief, approach-

able refreshers that are relevant specifically to each piece.

More Music to Appreciate: Expanded Repertoire
New recordings have been added to the new edition. All selections can be accessed in 

Connect, or students can purchase an access card that allows them to download MP3 

files of selections.

McGraw-Hill Connect®: An Environment for Active 
Listening and Learning
Interactive Music Listening Guides

Interactive guides for audio selections in Music: An Appreciation are included in the 

eBook and can be assigned for listening completion. The guided listening experience 

point out meaningful elements, themes, and instrumentation. They include brief con-

textual information and key terms for each piece.

Writing Assignments  

Available within McGraw-Hill Connect®, the Writing Assignment tool delivers a 

learning experience to help students improve their written communication skills and 

Preface
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conceptual understanding. As an instructor you can assign, monitor, grade, and provide 

feedback on writing more efficiently and effectively.

Remote Proctoring 
& Browser-Locking 
Capabilities
New remote proctoring and browser-locking capabilities, hosted by Proctorio within 

Connect, provide control of the assessment environment by enabling security options 

and verifying the identity of the student. 

Seamlessly integrated within Connect, these services allow instructors to control 

students’ assessment experience by restricting browser activity, recording students’ 

activity, and verifying students are doing their own work. 

Instant and detailed reporting gives instructors an at-a-glance view of potential 

academic integrity concerns, thereby avoiding personal bias and supporting evidence- 

based claims.

New and Updated Content
The tenth Brief Edition expands the range of composers, performers and music genres 

discussed. New composers and performers include Barbara Strozzi, Elisabeth Jacquet de 

la Guerre, Fanny Mendelsohn Hensel, Lili Boulanger, Maurice Ravel, Sergei Prokofiev, 

Lin-Manuel Miranda, Bob Dylan, Prince, Beyoncé, Taylor Swift, and Kendrick Lamar. 

New music genres discussed include the secular cantata, piano trio, hip-hop musical, 

and rap music. Part I: Elements has new musical examples throughout and revised 

discussions of rhythm and melody.

In Part III: The Baroque Period, discussion of baroque vocal music has been 

revised, along with reorganization of chapters to break the discussion of the cantata 

between secular and sacred contexts. This part now includes a section on the baroque 

cantata and considers the lives of Barbara Strozzi and Elisabeth Jacquet de la Guerre 

and movements from their secular cantatas.

New to Part V: The Romantic Period are discussions of Fanny Mendelsohn 

Hensel and the second movement from her String Quartet in E-Flat major. Also 

added is a discussion of the third movement of Clara Wieck Schumann’s Piano Trio 

in G Minor.

Part VI: The Twentieth Century and Beyond now includes a discussion of 

Ravel’s Boléro, one of the most widely-performed orchestral works. Also new to this 

part is a discussion of Lili Boulanger’s Psalm 24 for Chorus and Orchestra, a chapter on 

primitivism, and a discussion of the first movement of Prokofiev’s Classical Symphony 

as an example of neoclassicism. The chapter Music for Stage and Screen now includes 

a discussion of the hip-hop musical Hamilton and its hit song My Shot as well as John 

William’s music for the Desert Chase scene from the film Raiders of the Lost Ark, 

starring Harrison Ford. Popular Music Genres, a new chapter, covers rock, country, 

rap, hip hop, and other genres and styles of American music from 1945 to the present. 

Examples presented in the narrative include Bob Dylan’s Blowin’ in the Wind, The 

Beatles’ Lucy in the Sky with Diamonds, Prince’s Purple Rain, Beyoncé’s Irreplace-

able, Taylor Swift’s Shake It Off, and Kendrick Lamar’s GOD.
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New musical selections and recordings include the following:

■■ Lili Boulanger, Psaume 24 (Psalm 24)

■■ Elisabeth Jacquet de la Guerre, La Têmpete (The Storm), from Le sommeil 

d’Ulisse (The Sleep of Ulysses)

■■ Fanny Mendelssohn Hensel, String Quartet in E Flat Major, second movement 

■■ Sergei Prokofiev, Classical Symphony in D Major, Op. 25, first movement

■■ Clara Wieck Schumann, Trio for Violin, Cello, and Piano in G Minor, Op. 17

■■ Barbara Strozzi, Che si può fare (What can you do?)

Teaching resources such as the Instructor’s Manual and lecture PowerPoints have been 

updated and can be accessed through McGraw-Hill Connect®.
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