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Theogony, lines – and – 

Reading . Sappho

“Like the very gods in my sight is he” 

Reading . Sappho

“Age and Light” 

Reading . Parmenides

From “The Way of Truth” 

Reading . Herodotus

Histories, Book  



Reading Selections

Reading . Thucydides

From History of the Peloponnesian War 

Reading . Thucydides

From History of the Peloponnesian War, 

chapter , “Congress of the Peloponnesian 

Confederacy at Lacedaemon” 

Reading . Thucydides

History of the Peloponnesian War, Pericles’s 

funeral oration, Book  

Reading . Galen

De placitis Hippocratis et Platonis,  

Reading . Plato

From the Apology 

Reading . Plato

Republic, Book , “The Allegory of the 

Cave” 

Reading . Aristotle

Nicomachean Ethics, Book , “The Nature 

of Happiness” 

Reading . Aristotle

Politics, Book , Part  

Reading . Plato

Protagoras, a 

Reading . Aeschylus

Agamemnon, lines – 

Reading . Aeschylus

Agamemnon, lines – 

Reading . Aeschylus

The Eumenides, lines – 

Reading . Aeschylus

The Eumenides, lines – 

Reading . Sophocles

Antigone, lines – 

Reading . Sophocles

Antigone, lines – and 

– 

Reading . Sophocles

Oedipus the King, lines – ing, line 

Reading . Sophocles

Oedipus the King, lines – ing, line 

Reading . Sophocles

Oedipus the King, lines – ing, line 

Reading . Aristotle

From Poetics,  

Reading . Euripides

The Suppliant Women, lines – 

Reading . Euripides

The Suppliant Women, lines – 

Reading and Playlist Selections

x | Reading and Playlist Selections

MindTap for Culture & Values, Ninth Edition, provides direct links to the unabridged versions of these literary excerpts in the Questia online library.
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Reading . The Hebrew Bible

From Job  and  

Reading . The Christian Bible, 

New Testament 

Matthew :– 

Reading . The Christian Bible, 

New Testament

Matthew :– 

Reading . The Christian Bible, 

New Testament 

Reading . Tacitus

From Annals  



Reading Selections

Reading . Saint Augustine

From Confessions, Book , 

chapter  

Reading . Saint Augustine

The City of God, Book , chapter  

Reading . Saint Augustine

The City of God, Book , chapter  

Reading . Saint Augustine

From The Literal Meaning of Genesis, 

chapter  

Reading . Boethius

From Consolation of Philosophy, Book , 

chapter  



Reading Selections

Reading . The Qur’an

Sura , The Opening, revealed at 

Mecca 

Reading . The Qur’an

Sura , The Table Spread, revealed at  

al-Madı-nah [Medina] 

Reading . The Thousand and One 

Nights

From “The Tale of the Porter and the Young 

Girls” 

Reading . The Thousand and One 

Nights

From “Conclusion” 

Reading . Sulpicia

“Love has come at last” 

Reading . Horace

“Carpe Diem” (Seize the Day) 

Reading . Juvenal

From Satire , lines – 

Reading . Ovid

“The Tale of Pyramus and Thisbe,” 

Metamorphoses, Book  



Reading Selections

Reading . Krishna Dvaipayana Vyasa

The Mahabharata, Book , passage  

Reading . The Bhagavad Gita

From the First Teaching 

From the Second Teaching Lord 

Krishna (speaks) 

Reading . The Rig-Veda

“In the beginning” 

Reading . The Rig-Veda

From “The Sacrifice of the Primal 

Man” 

Reading . Dreams

The Brihad-Aranyaka Upanishad (th–th had (t

century ), the Supreme Teaching 

Reading . Li Bai

From “Bring the Wine” 

Reading . Li Bai

“Autumn Cove” 

Reading . Li Qingzhao

“Like a Dream” (Re meng ling)ing) 

Reading . Murasaki Shikibu

From The Tale of Genji, chapter  



Reading Selections

Reading . The Hebrew Bible

Genesis :– 

Reading . The Hebrew Bible

Genesis :– and :– 

Reading . The Hebrew Bible

Exodus :– (the Decalogue) 

Reading . Euripides

The Suppliant Women, lines – 

Reading . Euripides

The Suppliant Women, lines –

 

Reading . Aristophanes

Lysistrata, lines –, –, –, 

and – 

Reading . Pliny

On Lysippus 



Reading Selections

Reading . Julius Caesar

Commentaries on the Civil Wars (De bello 

civili), Book , passage  ( ) 

Reading . Cicero

On Duties, Book , passages  and  

Reading . Catullus

Lyrics to his lover Lesbia 

Reading . Lucretius

On the Nature of Things ( ), 

from Book V 

Reading . Seneca

On the Tranquility of Mind 

Reading . Epictetus

Enchiridion 

Reading . Marcus Aurelius

Meditations 

Reading . Pliny the Younger

Letter to Tacitus on the eruption 

of Vesuvius 

Reading . Virgil

The Aeneid, Book , lines – 

Reading . Virgil

The Aeneid, Book , lines – 

Reading . Virgil

The Aeneid, Book , lines – 

Reading . Virgil

The Aeneid, Book , lines – 

Reading . Virgil

The Aeneid, Book , lines – and 

– 
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Reading . Omar Khayyam

From The Rubáiyát of Omar 

Khayyám 

Reading . Omar Khayyam

“Into this Universe, and Why not 

knowing” 

Reading . Rabi’ah al-Adawiyah 

al-Qaysiyya 

Reading . Jalal ad-Din Muhammad 

Rumi

Three Blind Men and the Elephant 

Reading . Jalal ad-Din Muhammad 

Rumi

“Only Breath” 



Reading Selections

Reading . Venerable Bede

The Ecclesiastical History of the English 

Nation, Book , chapter  

Reading . Beowulf, lines –ulf, l 

Reading . Beowulf, lines –, ulf, l

– 

Reading . Beowulf, lines –, ulf, l

– 

Reading . Hildegard of Bingen

Scivias, Vision One: God Enthroned Shows 

Himself to Hildegard 

Reading . Hildegard of Bingen

Causae et Curae, Women’s Physiology, 

On Intercourse 

Reading . Roswitha

From The Conversion of the Harlot Thaïs, 

scene  

Reading . Everyman, lines –

[GOD SPEAKETH] 

Reading . The Song of Roland, and, 

lines – and –

The Death of Roland 

Playlist Selections

Anonymous: “Victimae paschali  

Laudes”



Reading Selections

Reading . Guillem de Peiteus

“A New Song for New Days,” lines – 

and – 

Reading . Bernart de Ventadorn

“When I See the Skylark Moving,”  

lines – 

Reading . Bertran de Born

“I Love the Glad Time of Easter,” lines – 

and – 

Reading . Guillaume de Lorris and 

Jean de Meun

“La Vieille” (The Old Woman), from the 

Romance of the Rose, lines ff and 

ff. 

Reading . Moses Maimonides

A letter to Shmuel ibn Tibbon 

Reading . Saint Francis of Assisi

“The Canticle of Brother Sun” 

Reading . Thomas Aquinas

From Summa Theologica, Part I, question , 

article  

Playlist Selections

Léonin: “Viderunt omnes fines terre”



Reading Selections

Reading . Dante

The Divine Comedy, Inferno, canto , 

The Vestibule of Hell, lines – 

Reading . Dante

The Divine Comedy, Inferno, canto , 

Circle Two, lines – 

Reading . Dante

The Divine Comedy, Inferno, canto , 

Circle Two, lines – 

Reading .  Dante

The Divine Comedy, Paradiso, canto , 

The Empyrean, lines – 

Reading . Petrarch

Canzoniere, Sonnet XIV 

Reading . Petrarch

Canzoniere, Sonnet XVIII 

Reading . Chaucer

The Canterbury Tales, General Prologue, 

lines –, in Middle and Modern 

English 

Reading . Chaucer

The Canterbury Tales, Prologue of the Wife 

of Bath’s Tale, lines – 

Reading . Christine de Pizan

From The Book of the City of Ladies, 

chapters  and  

Playlist Selections

Guillaume de Machaut: Messe de Notre 
Dame, Credo



Reading Selections

Reading . Lorenzo de’ Medici

“The Song of Bacchus” 

Reading . Giovanni Pico della 

Mirandola

From Oration on the Dignity of Man, 

introduction 

Reading . Laura Cereta

From Letter to Bibulus Sempronius: 

A Defense of the Liberal Education 

of Women 

Reading . Laura Cereta

From Letter to Lucilia Vernacula: 

Against Women Who Disparage 

Learned Women 

Reading . Laura Cereta

On the death of her husband 

Reading . Niccolò Machiavelli

From The Prince, chapter , “Concerning 

the Way in Which Princes Should Keep 

Faith” 

Reading . Niccolò Machiavelli

Concerning Cruelty and Clemency, and 

Whether It Is Better To Be Loved Than 

Feared 

Reading . Desiderius Erasmus

From The Praise of Folly (on 

theologians) 
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

Reading Selections

Reading . Leonardo da Vinci

Letter of Application to Ludovico Sforza 

(ca. ) 

Reading . Michelangelo 

Reading . Vittoria Colonna

Sonnet IX 

Reading . Baldassare Castiglione

From The Book of the Courtier, Book , 

“The Perfect Lady” 

Reading . Baldassare Castiglione

From The Book of the Courtier, Book , 

“The Perfect Lady,” continued 

Reading . Veronica Franco

From Poems in Terza Rima, chapter , 

lines – and – 

Reading . Veronica Franco

From letter , “A Warning to a Mother 

Considering Turning Her Daughter into 

a Courtesan” 

Reading . Benvenuto Cellini

From The Autobiography, Casting 

Perseus 

Playlist Selections

Palestrina: Missa Papae Marcelli, Credo
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xiv | Preface to the Ninth Edition

The ninth edition of Culture & Values continues its mission to 

inform students of the history of humankind through the lens 

of the humanities—language and literature, art and architec-

ture, music, philosophy, and religion. Through the study of the 

humanities, we aim not only to know but to understand—to con-

sider what humans across time and lands have thought about; 

and how they have felt or acted; how they have sought to come 

to terms with their relationship to the known and the unknown; 

and how culture has influenced them to develop and express their 

ideas, ideals, and their inner selves. Culture & Values encourages 

students to place their own backgrounds and beliefs in context 

and to consider how understanding both their own and other 

heritages contributes to becoming a citizen of the world in the 

st century.

’    
  

Professors who have taught with earlier editions of the book will 

find that the ninth edition is familiar, yet, in many respects, quite 

new. Readers of the ninth edition will discover a new chapter 

on the Americas, three new types of features, and new works 

throughout, including numerous new maps. 

New Features

The ninth edition has three new features designed to engage stu-

dents and to demonstrate the relevance of the humanities to their 

contemporary world: 

THE NEW CULTURE AND SOCIETY FEATURE high-

lights relationships between cultural and social developments, 

both ancient and modern. A sampling of topics includes: 

•	 The “Theater of War,” a project in which contemporary 

screen and stage actors participate in readings of ancient 

Greek tragedies to heighten awareness of posttraumatic 

stress disorder (PTSD) among veterans of the Iraq and 

Afghanistan wars. 

•	 “A Technological Revolution: The Export of Humanist 

Learning,” discusses how the invention of moveable type 

and the innovation of papermaking combined to make 

possible the widespread dissemination of knowledge in the 

West.

THE NEW CONNECTIONS FEATURE draws parallels 

between works of art and literature, relays contemporary 

responses to ancient events, and offers engaging new perspec-

tives on cultural figures and monuments. Examples include: 

•	 The use of computerized tomography (CT scanning) by 

Italian archaeologists excavating in Pompeii to better 

understand the daily lives and habits of the citizens of 

Pompeii prior to the eruption of Mount Vesuvius in  .

•	 The literary musings of th-century American writer 

Washington Irving—renowned for The Legend of Sleepy 

Hollow—that were inspired by his stay in the legendary 

Moorish palace, the Alhambra, in Granada, Spain.

THE NEW RELIGION FEATURE presents essential aspects 

and tenets of belief systems past and present, including: 

•	 The Four Noble Truths of Buddhism

•	 The Five Pillars of Islam

’     
—  


 Beginnings

• New illustrations and new works of art, including
Neanderthal jewelry dating back , years and 

handprint stencils dating from ,  from the 

El Castillo Cave in Spain 

• Culture and Society feature: “Mesopotamia: Tycoons
of Trade”

• Connections feature: The Rosetta Stone

 The Rise of Greece

• Excerpts from Robert Fitzgerald’s translation of The Odyssey

• Connections feature: The Death of Sarpedon in Homer’s The

Iliad and Attic vase painting 

 Classical Greece and the Hellenistic Period

• New illustrations, including dramatic views of the Acropolis
in Athens

• Culture and Society feature: “The Women Weavers of 

Ancient Greece”

Preface to the Ninth Edition
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•	 	Connections feature: The Sarah Bernhardt/Theodora 

nexus—the th-century actress’s identification with the 

Byzantine empress

 The Islamic World

• Discussion and illustration of the poetic inscriptions and
miradors of the Alhambra palace

• Discussion and illustration of the intersection of the
Cathedral and the Mosque of Córdoba

•	 	Connections feature: The shrine of John the Baptist in the 

Umayyad Great Mosque in Damascus

• Connections feature: American writer Washington Irving’s
Tales of the Alhambra 

• Connections feature: The Islamic art of tessellation in 

Seville’s Alcázar palace

 The Rise of Medieval Culture

• Excerpts from Seamus Heaney’s translation of Beowulf

• New illustrations, including images of Saint Sernin in
Toulouse and the Palatine Chapel at Aachen

• Connections feature: The role of Irish monks in preserving 

the works of antiquity during years of European instability

 The High Middle Ages

• New illustrations of French cathedral architecture, sculpture,
and stained glass

•	 	New chapter preview: The monastery at Skellig Michael, 

setting for the final scene of Star Wars: The Force Awakens

• Connections feature: Abelard and Héloïse, love and death

 The Fourteenth Century: A Time of Transition

• New discussion and illustration of Gloucester Cathedral

• Connections feature: Judy Chicago celebrates 14th-century
feminist Christine de Pizan in The Dinner Party

• Connections feature: Critical responses to Brunelleschi’s
duomo for Santa Maria del Fiore (the Cathedral of Florence)

 The Fifteenth Century

•	 	Culture and Society feature: “A Technological Revolution:
The Export of Humanist Learning”

• Connections feature: Cosimo de’ Medici and Donatello

•	 	Connections feature: Botticelli’s Venus and the Aphrodite
of Knidos

 The High Renaissance and Mannerism in Italy

• New illustrations, including new views of the Sistine Chapel,
the Tempietto, and the Villa Rotunda

•	 	Culture and Society feature: “Theater of War,” a program in 

which contemporary actors, including Jake Gyllenhaal and 

Paul Giamatti, do readings of the Greek play Ajax to help 

Iraq and Afghanistan veterans cope with PTSD

• Connections feature: The Pergamon Altar through the lens 

of contemporary German photographer Thomas Struth

 Rome

• Excerpts from Rolphe Humphries’s translation of Virgil’s
The Aeneid

• New illustrations of the Ara Pacis, the Pantheon, the Column
of Trajan, and more

• Connections feature: A comparison of Ibsen’s Cataline and 

Cicero’s speeches against his accused conspirator

• Connections feature: A comparison of the character of Julius
Caesar in Shakespeare’s tragedy and stoic philosophers in 

ancient Rome 

•	 	Connections feature: Anthropologists’ use of CT scanning to
investigate the daily lives and habits of Pompeiians prior to 

the eruption of Mount Vesuvius in  

• Connections feature: A comparison of Mussolini’s “Square
Colosseum” and the ancient Roman Colosseum

 Early Civilizations of South Asia, China, and Japan

• New coverage of Southeast Asia (including Java and
Cambodia) and Japan

• New illustrations, including photos, of the citadel of
Mohenjo-daro and the Longmen grottoes of Luoyang, China 

• Connections feature: The use of holographic projection 

to “bring back to life” Afghanistan’s Bamiyan Buddhas, 

destroyed by the Taliban in 

 The Rise of the Biblical Tradition

• New illustrations, including images of Syria’s Synagogue
at Dura-Europos and the Church of the Holy Sepulcher in 

Jerusalem

• Connections feature: William Blake’s watercolor drawings
and engraved illustrations for the Book of Job

• Connections feature: The looting of Dura-Europos and the 

bombing of Palmyra by the Islamic State

 Early Christianity: Ravenna and Byzantium

• New illustrations

•	 	Discussion of the Blues versus the Greens and the Nika riots
in Byzantium

• Connections feature: A comparison between St. Augustine’s
views as expressed in The Literal Meaning of Genesis and the 

Church’s sentencing of Galileo for heresy
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• Connections feature: Papermaking and Leonardo’s
experimental sketches and drawings 

•	 	Connections feature: The mutilation and restoration of 

Michelangelo’s Pietà 

Familiar Features in the 

Ninth Edition

A DYNAMIC, ELEGANT, AND ACCESSIBLE DESIGN 

that features brilliant, accurate color reproductions of works of 

art along with large-format reproductions of original pages of lit-

erary works. Students will be able to fully appreciate the visual 

impact of these works and may be inspired to seek out art in 

museums and to visit historic sites.

CHAPTER PREVIEWS draw students into the material of 

each chapter by connecting intriguing works of art and other 

images with the ideas and ideals that permeate the eras under 

discussion, encouraging students to face each new period with 

curiosity and anticipation. At the same time, the previews rein-

force connections to the knowledge students have accumulated 

from previous chapters.

COMPARE + CONTRAST features present two or more 

works of art or literature side by side and encourage students 

to focus on stylistic, technical, and cultural similarities and dif-s and dif-

ferences. The features promote critical thinking by encourag-

ing students to consider the larger context in which works were 

created, honing their interpretive skills and challenging them 

to probe for meaning beyond first impressions. Compare + 

Contrast features parallel the time-honored pedagogy of analyz-

ing works of art, texts, and ideas by describing their similarities 

and differences.

TIMELINES in each chapter give students a broad framework 

for the periods under discussion by highlighting seminal dates 

and events.

ENDOFCHAPTER GLOSSARIES provide students with 

an efficient way to access and review key terms and their meanings.

THE BIG PICTURE feature at the end of each chapter 

summarizes the cultural events and achievements that shape 

the character of each period and place. Organized into catego-

ries (Language and Literature; Art, Architecture, and Music; 

Philosophy and Religion), the Big Picture reinforces for stu-

dents the simultaneity of developments in history and the 

humanities.



We first acknowledge the reviewers—our colleagues who, as 

instructors in the humanities survey, collectively have shaped 

student encounters with art, music, religion, philosophy, and lit-

erature over generations. The extent to which Culture & Values, 

Ninth Edition, meets their pedagogical needs and inspires their 

students—and yours—is a direct result of their willingness to 

share—and our commitment to learn from—their expertise and 

experiences. They have had the enduring patience to read the 

text meticulously to inform us of any shortcomings, and they 

have inspired us with their unique pedagogical visions. Sincere 

gratitude and thanks to the reviewers for the ninth edition: 

Yubraj Aryal, Purdue University; Terri Birch, Harper College; 

Steven Cartwright, Western Michigan University; Erin Devin, 

Northern Virginia Community College; Taurie Gittings, Miami 

Dade College; Charles Hill, Gadsden State Community College; 

Sean Hill, Irvine Valley College; Garry Ross, Texas A&M Univer-

sity—Central Texas; Arnold Schmidt, California State University, 

Stanislaus; Teresa Tande, Lake Region State College; and Scott 

Temple, Cleveland Community College.

The authors acknowledge that an edition with revisions 

of this magnitude could not be undertaken, much less accom-

plished, without the vision, skill, and persistent dedication of the 

superb team of publishing professionals at Cengage Learning. 

First and foremost is Sharon Adams Poore, our Product Man-

ager, who, as always, guides a project with steady and collegial 

hands, seamlessly meshing author and publisher, needs and 

desires, idea and reality. She is our touchstone, our champion, 

our trusted friend; Rachel Harbour, our Content Developer, 

worked intensely day by day, bringing her grasp of cultural mat-

ters and her global insights to the evaluation and enhancement 

of nearly every word and phrase in the manuscript—all for the 

better; Danielle Ewanouski, Product Assistant; Lianne Ames, 

our veteran Senior Content Project Manager, the enviable mas-

ter of all she surveys, who guarantees that all of the pieces fit 

and that everything keeps moving along consistently and coher-

ently, and who always finds a way to marry pedagogy, aesthet-

ics, and quality of production in spite of crushing deadlines; 

Cate Barr, our Senior Art Director, whose splendid taste, acu-

men, and flexibility resulted in the exceptional print or digital 

text you find before you—without Cate as our design “rudder,” 

we would never bring the ship of our dreams to port; Christina 

Ciaramella, Intellectual Property Analyst; Kathryn Kucharek, 

Intellectual Property Project Manager; and, last but not least, 

Jillian Borden, our Senior Marketing Manager—without Jillian’s 

strategic and boundlessly creative mind, her enthusiasm and 

energy, and belief in the authors and products in her keeping, 

our efforts to support the teaching of humanities might never 

come to fruition.

We can only list the others involved in the production of this 

edition, although they should know that we are grateful for their 

part in making Culture & Values a book we are proud to present: 
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Connect with your Learning Consultant for more details via 

www.cengage.com/repfinder.

FULL READINGS IN QUESTIA This edition’s MindTap 

includes free access to Questia, an online research library with 

tens of thousands of digital books and millions of academic 

journal articles. Links to the full versions of many of the literary 

works excerpted in the ninth edition appear within the MindTap 

version of the text. Look for the Questia icon next to individual 

readings on pages x–xiii of the print book to see which readings 

are available and linked within MindTap.

For Students

MINDTAP FOR STUDENTS MindTap for Culture & Values

helps you engage with your course content and achieve greater 

comprehension. Highly personalized and fully online, the Mind-

Tap learning platform presents authoritative Cengage Learning 

content, assignments, and services, offering you a tailored pre-

sentation of course curriculum created by your instructor.

MindTap guides you through the course curriculum via an 

innovative Learning Path Navigator where you will complete 

reading assignments, annotate your readings, complete home-

work, and engage with quizzes and assignments. This edition’s 

MindTap features a two-pane e-reader, designed to make your 

online reading experience easier. Images discussed in the text 

appear in the left pane, while the accompanying discussion scrolls 

on the right. Highly accessible and interactive, this new e-reader 

pairs videos, Google Map links, and -degree panoramas with 

the matching figure in the text. 

WRITING AND RESEARCH TOOLS IN QUESTIA 

The MindTap for this edition of the text includes free access to 

Questia, a digital research library replete with tips and instruc-

tion on how to complete research- and writing-based activities 

for your course. You can view tutorials and read how-to advice 

on the steps of completing a research paper, ranging from topic 

selection to research tips, proper citation formats, and advice on 

how to structure a critical essay. Look for links to many of these 

resources available through Questia right in the Learning Path of 

your course.

Chrissy Kurpeski, interior and cover designer; Angela Urquhart, 

editorial project manager at Thistle Hill Publishing; and Corey 

Smith and Kristine Janssens, photo and literary permissions 

researchers at Lumina Datamatics. 

Lois Fichner-Rathus would also like to thank Spencer 

Rathus, her husband, silent partner, and true-to-life “Renaissance 

man” for the many roles he played in the concept and execution 

of this edition. 

  

Lawrence Cunningham is the John A. O’Brien Professor of 

Theology at the University of Notre Dame. He holds degrees in 

philosophy, theology, literature, and humanities. John Reich, of 

Syracuse University in Florence, Italy, is a trained classicist, musi-

cian, and field archaeologist. Both Cunningham and Reich have 

lived and lectured for extended periods in Europe.

Lois Fichner-Rathus is Professor of Art and Art History 

at The College of New Jersey. She holds degrees from the Wil-

liams College Graduate Program in the History of Art and in the 

History, Theory, and Criticism of Art from the Massachusetts 

Institute of Technology. In addition to being co-author of Cul-

ture & Values, she is the author of the Cengage Learning text-

books Understanding Art and g Art and Foundations of Art and Design. She 

teaches study-abroad programs in Paris, Rome, Spain, and Cuba 

and resides in New York.



For Faculty

MINDTAP® FOR INSTRUCTORS Leverage the tools 

in MindTap for Culture & Values, Ninth Edition, to enhance 

and personalize your course. Add your own images, readings, 

videos, web links, projects, and more to your course Learn-

ing Path. Set project due dates, specify whether assignments 

are for practice or a grade, and control when your students 

see these activities in their course. MindTap can be pur-

chased as a stand-alone product or bundled with the print text. 
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

The Valley of the Kings, Luxor, Egypt; January , : Nearly 

 years after his death, Tutankhamen’s leathery mummy was delicately removed from its 

tomb and guided into a portable CT scanner. It was not the first time—or the last—that modern 

technology would be tapped to feed the curiosity of scientists, archaeologists, and museum 

officials about the mysteries surrounding the reign and death of the legendary boy-king Tut who 

was crowned at the age of eight and died only  years later. Earlier X-rays revealed a hole at 

the base of Tut’s cranium, leading to the suspicion that he was murdered. This time around, the 

focus—and the conclusions—changed. Scientists found a puncture in Tut’s skin over a severe break 

in his left thigh. As it is known that this accident took place just days before his death, some experts 

on the scanning team conjectured that this break, and the puncture caused by it, may have led to 

a serious infection and Tut’s consequent death. (Otherwise, the young pharaoh was the picture of 

health—no signs of malnutrition or disease, with strong bones and teeth, and probably five and a 

half feet tall.)

Scientists, including experts in anatomy, pathology, and radiology, spent two months analyzing 

more than  high-resolution three-dimensional images taken during the CT scan. Then artists 

and scholars took a turn. Three independent teams, one each from Egypt, France, and the United 

States, came up with their own versions of what Tut might have looked like in life: a bit of an 

elongated skull (normal, they say), full lips, a receding chin, and a pronounced overbite that seems 

to have run in the family. It was the first time—but certainly not the last—that CT scans would be 

used to reconstruct the faces of the Egyptian celebrity dead (Fig. 1.1).

We stare at Tut’s image, and his gaze transfixes us. We set aside the bubble-bursting fact 

that it is a computer-generated rendering, not unlike any we might see in video games, and allow 

ourselves to put a face to the name. The unknown becomes tangible; the myth, a reality. What 

does this fixation reveal about us, about our needs, about human nature? Perhaps that we have 

a desire to connect with the humanness of our ancestors, to know them as we know anyone else. 

We study history to discover how events have sculpted the course of human existence and to fill in 

our chronological blanks. But it is in the study of what people thought about themselves and cared 

enough about leaving behind—philosophy and religion, literature, the arts and architecture—that 

we find our connection to humanity.

Beginnings 

◀  1.1 King Tutankhamen’s 

face reconstructed. This 

silicone bust is believed to be an 

accurate forensic reconstruction 

of the face of the Egyptian 

pharaoh, also called King Tut, 

who died some 3300 years ago 

at the age of about 18 or 19. 

It is based on CT scans of the 

mummy.
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threatens their survival. We may not envision them as intelli-

gent and reflective, as having needs beyond food, shelter, and 

the survival of the species. But they did have beliefs and ritu-

als; they did make art and music. They were self-aware. They 

wanted to preserve and communicate something of who they 

were, what they had done, and how they mattered, even if they 

had, as yet, no ability to write. 

What we know about the origins of the human family is 

constantly changing. As this book was being revised for its 

ninth edition, for example, researchers announced the discov-

ery of a new hominid species—Homo naledi—whose bones 

were found deep in a South African cave by that name. The 

discovery seems to suggest that the bodies were purposefully 

placed in the remote chamber and are an indication of some 

sort of ritualized burial practice.

Prehistoric art and culture—created before recorded 

history—are divided into three phases that correspond to the 

periods of the Stone Age: Paleolithic (ca. ,,–ca. , 

; the Old Stone Age), Mesolithic (ca. ,–ca.  ; 

the Middle Stone Age), and Neolithic (ca. –ca.  ; 

the New Stone Age). Archaeological finds from the Stone Age 

include cave paintings; relief carvings; figurines of stone, ivory, 

and bone; jewelry; and musical instruments. The first works of 

art feature “stenciled handprints,” geometric symbols, animals, 

and abstracted human figures. The earliest humans found 

shelter in nature’s protective cocoons—the mouth of a yawn-

ing cave, the underside of a rocky ledge, the dense canopy of a 

wide-spreading tree. Beyond these ready-made opportunities, 

they sought ways to create shelter. But before humans devised 

ways of transporting materials over vast distances, they had to 

rely on local possibilities. Fifteen thousand years ago, humans 

dragged the skeletal remains of woolly mammoths to a protec-

tive spot and piled them into dome-like structures complete 

with a grand entrance framed by colossal tusks. The author 

Howard Bloom quipped, “First came the mammoth, then came 

architecture” (Fig. 1.2). In all, very few Stone Age structures 

have survived.

 

Archaeologists have unearthed bits and pieces of culture that 

predate the age of Tutankhamen by thousands, if not tens 

of thousands, of years. Scientists have determined that our 

species—Homo sapiens—walked the Earth at least  millen-

nia before the famous pharaoh was born. And incredible as it 

may seem, a thousand centuries before Tut adorned his eyes 

with black pigment, someone in a prehistoric workshop was 

mixing paint.

The words Stone Age can conjure an image of our human 

ancestors dressed in skins, huddling before a fire in a cave, 

while the world around them—the elements and the animals—

Before History
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First ritual burying of the dead

Neanderthals make jewelry

Homo sapiens (and perhaps Neanderthals) create 
paintings on cave walls

Humans carve small figurines

Hunting provides the main food source

Implements and weapons are made of stone

Humans settle communities

Agriculture begins; farmers make and  
use pottery

Humans create large-scale sculptures and  
architecture

Humans continue to carve small figurines

Tools and weaponry are made of bronze

▲  1.2 Mammoth Bone Hut, Teeth Tusks, and Tar Pits, ca. 

15,000 BCE. Exhibit, The Field Museum of Natural History, Chicago, 

Illinois. This house was built of hundreds of mammoth bones by hunters 

on windswept, treeless plains in Ukraine. Working as a team, hut builders 

needed only a few days to haul together hundreds of massive bones and 

stack them into a snug abode.

Copyright 2018 Cengage Learning. All Rights Reserved. May not be copied, scanned, or duplicated, in whole or in part.  WCN 02-200-292



Before History | 5

Paleolithic Developments

Archaeological evidence points to the existence of 

Neanderthals (our cousins, but not our direct ances-

tors) going back , to , years; paleon-

tologists who discovered the first fossilized remains 

of the species in Germany’s Neanderthal Valley coined 

the term Neanderthal. These “cousins” of ours popu-

lated parts of Europe, Asia, and Africa—the continent to 

which we can trace our own, true genetic ancestry—that 

of Homo sapiens—back about , years. We, too, spread 

northward into what is now Europe some , to , 

years ago and coexisted with Neanderthals for, perhaps, , 

to , years. By sometime around , , however, the 

Neanderthal species was extinct. How and why this happened 

is not definitively known, although Homo sapiens may have 

brought it about. That does not mean, however, that Nean-

derthal DNA ceased to exist; intermingling and interbreeding 

between Neanderthals and Homo sapiens has ensured that a 

least a bit of their genetic legacy survives in us.

You may have heard the word Neanderthal slung as an hal slung a

insult toward someone seen as brutish, uncultured, intellectually 

▲  1.3 A Neanderthal Necklace or Bracelet Made of Eagle Talons, 

ca. 130,000 BCE.

▲  1.4 Abalone shell, ochre filled, ca. 100,000 BCE, Blombos Cave, 

Still Bay, South Africa. Residue of liquefied ochre-rich mixture ca. 

¼" (5 mm) deep. It is believed that humans mixed the first known paint 

in this abalone shell.

backward, or basic-skill-deprived, and the genesis of our claim 

to superiority certainly has its roots in the perception that 

Neanderthals were a primitive group superseded by our own, 

“superior” ancestors. It is a narrow picture at the very least. 

Recent discoveries of rock art in a Gibraltar cave have contrib-

uted to debunking previously held notions that Neanderthals 

had neither the brainpower nor the technical means for artistic 

expression. Excavations in what is modern-day Croatia have 

yielded, among other things, necklaces and bracelets fashioned 

from eagle talons (Fig. 1.3), indicating that Neanderthals were 

interested in body adornment, whether as objects of ritual or 

luxury. 

First and foremost, though, the Paleolithic period is 

marked by the making of tools. Homo sapiens used blades of 

flint rock to create hammerstones, chisels, axes, and weapons 

that were useful in cutting and gathering edible plants and also 

in hunting game. Flint was also the material that led to the real 

technological and, hence, developmental game changer for 

Stone Age humans: the discovery of fire. Learning to maintain 

it and harnessing its potential became the wellspring of mate-

rial culture.

The importance of such tools—such technology—to human 

survival is clear. But a discovery in a South African cave has given 

us insight into Stone Age “chemistry”: , years ago, Homo

sapiens created paints for their cave murals and, perhaps, body piens c

decoration from earth pigments that they pounded and ground 

and liquefied to a consistency that could be scooped out of a large 

abalone shell with a spatula made of bone (Fig. 1.4).

It is also possible that Neanderthals created some of the 

earliest cave paintings we find in present-day Spain. The ones in 

. C. S. Henshilwood et al. A ,-year-old ochre-processing workshop 

at Blombos Cave, South Africa. Science , no.  (): –.
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